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In the heart and essence of the art of motion pictures [and to great extent, the art of narrative
television programming] as a platform for story telling, as a means for mass communications, as an
audio-visual art form and as an entertainment product, lays the construction of the cinematic arts as
a formation for methodological expression, a language. Here rises the question: what are in fact the
building blocks of cinema as an autonomous, language based art form? What characterizes the
elements of the cinematic syntax and how exactly the emotional and cerebral manipulation those

induce work?

As in the case of any language, so in the case of the cinematic syntax — it functions within certain

formalistic "rationales". This course will imbue the ability to identify and deconstruct such rationales.

Such ability will set the infrastructure for successfully deconstructing a cinematic piece in different
scales of the cinematic unit, i.e. the shot, the scene, the sequence and the narrative. In addition, this
course will offer a critique of some of the most important and influencing film masterpieces in the

history of the art form.
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